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father, an Italian surgeon and violinist. He was certainly at Aix in 
1681 and was threatened with dismissal for having participated in 
theatrical performances without authorization. His subsequent 
behaviour must have been beyond reproach, for on May 27, 1681 
he was made a chaplain. He was master of the chapel in Toulouse 
in 1683. In 1694 he was given four months leave in Paris to “render 
himself more capable of giving service.” He apparently did not 
return to Toulouse because his position was declared open in August 
1694. In June 1694 he became maître de musique at Notre Dame 
Cathedral, Paris, where he overcame some of the conservative bias 
of the canons since he was allowed to introduce violins to support 
the choir. However, the lure of the stage disturbed his ecclesiastical 
duties.   

His talents were recognized by the Duke de Sully, and the future 
regent Philip of Orléans. In 1697 two of his works were performed: 
a divertissement commissioned by the Duke de Sully, and L’Europe 
galante, his first opéra-ballet. Given the puritanical climate 
surrounding Mme. de Maintenon and the clergy, it is not surprising 
that Campra tried to hide his authorship of stage works while he 
remained at Notre Dame. His first three editions of L’Europe galante 
appeared anonymously. He left Notre Dame in 1700. Tancrède, his 
masterpiece of lyric tragedy was performed in 1702 at the Paris 
Opéra.   

The regency of Philip of Orléans found Campra at his zenith as a 
stage composer. His first two books of cantates françoises and his first 
four books of petits motets were in print. The young Louis XV 
(undoubtedly at the urging of the regent) granted Campra an annual 
pension of 500 livres on December 15, 1718 “in recognition of his 
talents as a composer of stage works for the Académie Royale [de 
Musique] and as an incentive to continue such compositions.” 
When Lalande gave up much of his work at the royal chapel, the 
“regent’s men” quickly filled in. In January 1723 Campra, Nicolas 
Bernier and Charles-Hubert Gervais were appointed sous-maîtres 
without the usual competitive examinations.   

Campra replaced Destouches as Inspector General at the 
Académie in 1730 at a salary of 1500 livres. His health was 

Notes  
Born in Paris, Marin Marais (1656 -1728) was a transformative 

figure for French Baroque music, and in particular, for the viola da 
gamba. From 1667 to 1672 Marais studied in the choir school of St 
Germain-l’Auxerrois under François Chaperon and presumably 
began his viol studies there as well. He pursued advanced viol studies 
with the famous bass viol player and composer, Sainte-Colombe and 
was said to have surpassed his teacher after six months. By 1675 
Marais was a member of the Paris Opéra orchestra and became an 
Ordinaire de Musique de la Chambre du Roi. During this period, he 
worked closely with Lully on composition and published his first 
volume of pieces for viol in 1686. Despite his well-received 
productions of dramatic and operatic works (four operas), Marais’s 
most outstanding works are instrumental and viol pieces.    

One of the first French instrumentalists to make a reputation as 
a viol virtuoso, his performances were full of charm and fire and 
captivated his contemporaries, who said he “played like an angel.” 
Between 1686 and 1725, he published five books of suites for solo 
viol, or multiple viols with continuo.  For these collections, Marais 
wrote prefaces giving details about ornamentation, fingering, bowing 
and continuo playing. The viol suites utilize dance forms, often in 
the form of character-pieces. Some works are extremely virtuosic 
and technically demanding and became the standard repertoire for 
viol players.   

Marais’s Fourth Book of viol pieces (1717) contains some of the 
most diverse and complex works, featuring technical complexity, 
ornamentation, surprising modulations and dissonances. The book 
concludes with 21 movements in two suites for two solo viols and 
basse continue, hence his title Pièces à 3 violes. A third viol could play 
along with either a harpsichord or a theorbo. Marais’s music displays 
superb counterpoint and uses an airy style of playing on open strings 
and their harmonics. This suite will be played throughout this 
program, both beginning and ending it.   

André Campra (1660-1744), a French composer and leading 
figure in French theatrical and sacred music, was born in Aix en 
Provence and died in Versailles. His first music teacher was his 



Lalande. François, an early musical genius, was already deputizing 
for Lalande at the age of ten, and on his 18th birthday he officially 
inherited his father’s previous position. As his teacher, Lalande 
praised the young man’s innovative 1690 collection of Pièces d’orgue 
as “worthy of being given to the public” and no doubt helped to 
establish him as a court organist in 1693. In 1700-17 he acquired 
the younger D’Anglebert’s position as harpsichordist at Versailles.  

Couperin divided his time between Paris and Versailles. He soon 
acquired heavy commitments to teach the harpsichord and organ 
which made it difficult to find time for the publication of his vocal 
and instrumental chamber music. After the appearance in 1690 of 
his Pièces d’orgue, he turned his attention to the import of the Italian 
sonatas and cantatas being performed in private concerts during the 
1690s; his own trio and quartet sonades in the Corellian style - some 
of which were absorbed into his 1726 collection Les nations - were 
initially circulated in manuscripts under an anagram of his name. 
The discerning collector Sébastien de Brossard acquired copies and 
later described them in the catalog of his collection as “good and 
most excellent music which requires only a good performance.”  

Couperin’s instrumental chamber music falls into two categories: 
the trios (à 3) and the solo pieces (à 2). The first category includes 
all the early trio sonatas (including for convenience the four-part 
La sultane), the Apothéose sonatas and Les nations; the second 
category comprises the Concerts royaux, continued in Les goûts-réünis 
as “nouveaux concerts,” and the Pieces de violes. Couperin was not 
usually specific about the instrumentation of his chamber music. 
The trios, according to the preface to the Apothéose de Lully, might 
be played either on two harpsichords or on two other instruments; 
violins would have been the norm, but flutes and oboes were not 
excluded.  

La Sultane is one of a group of compositions in which Couperin 
brought the Italian trio sonata to France. Using Corelli’s model, the 
piece takes the form of a sonata da chiesa, a four-movement slow-fast-
slow-fast design. The dating of the work is controversial. Unlike 
most of Couperin’s instrumental works, La sultane remained 
unpublished at his death in 1733, perhaps because of its unusually 

deteriorating after years of double allegiance to chapel and stage. In 
1742 he relinquished the royal chapel and the training of its boy 
sopranos to his successor, Mondonville. He spent his last years in a 
small Versailles apartment, sustained mainly by his pensions. On his 
death at the age of 84 he left the little money he possessed to two 
faithful servants.  

Campra’s main contribution to the French lyric stage was the 
creation of the opéra-ballet (or simply “ballet”), in which each act 
contains its own characters and plot related in a general way to a 
collective idea. The flexible format of the opéra-ballet allowed for 
the substitution of new entrées for those lacking audience appeal. As 
he himself stated, it is a mixture of French “delicatesse” and Italian 
“vivacité.”   

He left three books of cantatas, which, if taken as a whole, show 
rapid assimilation of operatic techniques. Da capo airs and ariettes 
predominate. In the later examples he made greater use of obbligato 
instruments and shifted tonality within the movements. Les Femmes 
from Book 1 includes a sommeil, or sleep aria. Arion is also from 
Campra’s first book of cantatas, published in 1708.   

Arion was a singer in ancient Greece credited with inventing the 
dithyramb – a hymn sung in honor of Dionysus, the god of wine and 
fertility. According to Heroditus, Arion attended a 
musical  competition in Sicily , which he won. On his return trip 
from Taranto, avaricious sailors plotted to kill Arion and steal the 
rich prizes he carried home. Arion was given the choice of 
suicide  with a proper burial on land, or being thrown in the sea to 
perish. He asked for permission to sing a last song to win time. 
Playing his cithera , Arion sang a praise to Apollo, the god of poetry, 
and his song attracted a number of dolphins around the ship. Some 
argue that the dolphins were sent by Apollo to rescue Arion. At the 
end of the song, Arion threw himself into the sea rather than be 
killed, but one of the dolphins saved his life and carried him to safety 
at the sanctuary of Poseidon  at Cape Tainaron.  

François Couperin (1668-1733), was born in Paris in 1668, the 
son of Charles Couperin (1638-79), the organist St Gervais in Paris. 
On his father’s premature death, the organist position was held by 



at the Chapelle Royale. The posts thus created were allotted, 
without being open to competition, to André Campra, Charles-
Hubert Gervais and Bernier, who officiated during the summer term 
of duty until his death. In 1726 Lalande’s term became vacant when 
he died, and was shared between the remaining sous-maîtres, with 
Bernier taking charge of the education of the Chapelle pages until 
1733. He was in fact famous as a teacher. He wrote a treatise entitled 
Principes de composition and Louis-Claude Daquin was one of his 
pupils.  

Bernier offered a personal solution to the union of French and 
Italian tastes. He achieved equilibrium between the two styles in his 
first book of French cantatas, a genre of which he was one of the 
first creators together with Jean-Baptiste Morin. Vigorous recitatives 
and da capo airs follow each other freely, while the expressive 
melody, with few wide intervals or long melismas, is rooted more in 
the French tradition. The 39 cantatas exhibit a stylistic feature 
peculiar to Bernier: the systematic repetition of a motif.   

The story of Endymion and his role as the lover of the goddess of 
the moon appears in a number of poems from ancient Greece. One 
of these poets, Apollonius of Rhodes who flourished in the first half 
of the 3rd century BCE, recounts that Selene, the titan goddess of 
the moon, loved the shepherd Endymion. She believed him to be 
so beautiful that she asked Zeus to grant him eternal youth so that 
he would never leave her. In one version of the story, Selene loved 
how Endymion looked while sleeping so she begged Zeus to keep 
Endymion in perpetual sleep. In another version, Zeus wanted to 
punish Endymion for showing romantic interest in his wife, Hera. 
In either case, rather than grant Endymion eternal youth, Zeus put 
Endymion into an eternal sleep. Every night, Selene would visit him 
where he slept and had 50 daughters by him. The myth of Endymion 
being not dead but endlessly asleep persisted throughout history. 
Scenes of Endymion and Selene were popular subjects for sarcophagi 
in late antiquity and in the Renaissance the myth of Endymion was
attached to the Roman moon goddess, Diana. The story then 
became a popular subject in the 17th and 18th centuries.  

Notes by Karen Flint

lavish scoring: this sumptuous sonata calls for two violins, two violas 
da gamba, and continuo. The lone quartet among Couperin’s 
chamber works, its dating remains uncertain. At any rate, La sultane 
surely found a welcome audience at court, where the rage for Turkish 
dress and decoration reached its apogee with the daughters of Louis 
XV.  

Despite its title, this is a decidedly French sultan, not a Turkish 
harem-keeper. A grandiose and solemn beginning leads to a faster 
fugue, whose primary theme is nearly identical to that of the 
opening. A tender air and sections in contrasting meters lighten the 
mood considerably toward the end, as all four melody instruments 
engage in concerto-like figuration.   

Nicolas Bernier (1665-1734), French composer, harpsichordist, 
theorist and teacher was born in Mantes-la-Jolie. He probably 
learned music from the music master of the collegiate church of 
Notre Dame, Mantes and Evreux Cathedral. According to the Etat 
actuel de la Musique du Roi (1773) he then studied with Caldara in 
Rome. In 1692 Bernier lived in the rue Tiquetonne in Paris and 
taught harpsichord. He was appointed head of the maîtrise of 
Chartres Cathedral in 1694 and remained there until 1698, when 
he obtained a similar position at St Germain-l’Auxerrois, Paris. His 
Te Deum was performed successfully before the king at 
Fontainebleau on October 24, 1700 and was sung again in several 
Parisian churches in 1701 and 1704. On April 5, 1704 he succeeded 
Marc-Antoine Charpentier as maître de musique of the Sainte-
Chapelle, resigning from this post in 1726 in favour of his friend 
François de La Croix.  

It had taken the patronage of Philippe, Duke of Orléans, for him 
to keep the position after his marriage to Marie-Catherine Marais 
on 20 June 1712, since the rule of Sainte-Chapelle required its maître 
de musique to be “a celibate in clerical garb.” In spite of Le Cerf de 
La Viéville’s claim, Bernier was not an abbé, but only an acolyte 
entitled to wear the clerical collar. In 1715 he took part in the 
divertissements organized by the Duchess of Maine at her château 
of Sceaux. In January 1723, Michel-Richard de Lalande gave up 
three of his four trimestrial periods of duty as sous-maître de musique 



 
Delightful enchantress,  
Daughter of tender cupids,  
Lovable mistress of pleasures, 
What can your assistance  
   not achieve? 
Celestial Harmony, 
Yours is the sweet tyranny  
That can enchain mortals  
And appease the fury 
Of the cruelest monsters. 
The Elements obey you, 
You seem to regulate their course,  
And the most obdurate of rocks  
Soften at your accents. 
 

 
Arion, who in the art of music  
Had gained such great glory, 
Who seemed to have taken lessons  
From Apollo himself, 
Having earned admiration  
   for his skill in Corinth,  
Was returning rich and happy  
   to his place of birth. 

 

 
The billows and the zephyrs  
complied with his wishes.  
The swift north wind, 
The tyrant of the waves,  
Troubled their repose  
With but a timid breath. 
 

 
Yet, in such calm and  
   peaceful weather,  
How many hearts  
   are secretly troubled!  
What a scheme! What a fell purpose!  
Tremble, young Arion, tremble . . . 
 

 
A monster full of injustice  
Emerges from the murky depths;  
Somber, pale Avarice 

1. Air 
Agréable enchanteresse,  
Fille des tendres Amours,  
Des jeux aimable maîtresse, 
Que ne peut point  
    ton secours ? 
C’est toi, céleste Harmonie,  
Dont la douce tyrannie, 
Sait enchaîner les mortels,  
Et désarmer la furie 
Des monstres les plus cruels. 
Les éléments t’obéissent, 
Tu sembles régler leur cours.  
Et les rochers les plus sourds,  
À tes accents s’attendrissent. 

2. Recitatif 
Arion qui dans l’art des sons  
S’était fait une gloire extrême,  
Qui semblait d’Apollon même  
Avoir reçu des leçons, 
Ayant fait dans  
    Corinthe admirer sa science, 
Riche, heureux, retournait  
    aux lieux de sa naissance. 

3. Air 
L’onde et les zéphyrs  
Servaient ses désirs.  
L’aquilon rapide, 
Le tyran des flots,  
D’un souffle timide  
Troublait leur repos. 

4. recitatif 
Mais, dans un temps  
    calme et paisible,  
Que de cœurs  
    en secret troublés ! 
Quel dessein ! Quel projet terrible !  
Tremblez, jeune Arion, tremblez... 

5. Air 
Un monstre plein d’injustice  
Sort des gouffres ténébreux ;  
La sombre et pâle Avarice  

Arion                                                                         Andre Campra Breathes a dangerous poison: 
In her footsteps comes  
Envy, And Cruelty follows her;  
The torch of a Fury 
Is the star that guides her. 
 

 
Already the sailors, inspired by 
Avarice,  
Devour the poor unfortunate’s treas-
ures; 
To steal them does not suffice, they 
also wish him dead.  
‘Well then,’ says he, ‘I yield before 
your strength, 
But at least let my voice and my lyre  
Relieve my pain in my final chords.’ 
 

 
The waves feel the power  
Of his harmonious sounds.  
The most furious winds  
Breathe without violence. 
The heart of the cold Nereid  
Is inflamed by his songs; 
The god of the watery empire  
Is moved by his strains. 
The equitable queen 
Who presides over the seas  
Abandons the concerts 
Of the tenderest of sirens.  
 

 
But those unyielding mortals 
Fear that pity will  
   soften their hearts.  
Arion will perish . . .  
The fearsome billows  
Will complete the sailors’ crime, 
And end his life and his sufferings.  
No, Arion, hope . . . and wonder: 
The gods attend to your fate! 
A dolphin, attracted  
   by your voice and your lyre,  
Approaches, takes you on its back, 
and this living ship  
Bears you into port.

Souffle un poison dangereux : 
Sur ses pas marche l’Envie,  
Et la Cruauté la suit ; 
Le flambeau d’une Furie  
Est l’astre qui la conduit. 
 

6. Recitatif 
Déjà les matelots que l’Avarice in-
spire,  
De cet infortuné dévorent les trésors ; 
C’est peu de les ravir, ils veulent qu’il 
expire.  
Eh bien, dit-il, je cède à vos efforts, 
Mais, du moins, permettez que ma 
voix et ma lyre  
Soulagent mes douleurs par mes 
derniers accords. 
 

7. Air 
Les flots sentent la puissance  
De ses sons harmonieux. 
Les vents les plus furieux  
Respirent sans violence.  
De la froide Néréide 
Le cœur s’enflamme à ses chants,  
Le dieu de l’empire humide  
S’attendrit à ses accents. 
L’équitable souveraine 
Qui préside sur les mers,  
De la plus tendre sirène  
Abandonne les concerts. 
 

8. Recitatif 
Mais ces mortels inexorables 
Craignent que la pitié  
    ne désarme leur cœur.  
Arion va périr... 
 Les ondes redoutables 
Vont finir leurs forfaits,  
Sa vie et ses douleurs. 
Non, Arion espère... admire, 
Les dieux prennent soin de ton sort,  
Un dauphin attiré  
    par ta voix et ta lyre,  
Approche, te reçoit,  
et ce vivant navire  
Te rend au port. 



 
In an inaccessible wilderness  
I seek some remote cave 
Where my all too susceptible heart  
May be safe from Cupid. 
 

 
I was long buffeted  
By winds and storms. 
Desire for tranquility,  
Regret for liberty, 
Feeble vestiges of my ruin,  
You will make me happy. 
 

 
Ah, how wretched is a heart  
That submits to your chains!  
Fearsome rulers 
Of lovelorn slaves,  
Your disdain is cruel 
And your favors are too vain. 
 

 
The coquette betrays us, 
The prude drives us to despair, And 
the angry, jealous woman  
Irritates him who cherishes her.  
The beauty is capricious; 
The bold woman of learning  
Tyrannizes him who follows her.  
The indolent woman is tedious: 
Her insipid languor 
Only put our hearts to sleep. 
 

 
Son of night and of silence, 
Father of the sweetest peace, Sleep,  
Your poppies serve only 
For contented indifference. 
I will wait without impatience 
For the morning star to be reborn; 
I will enjoy the day  
   without longing for it to end  
In the vain hope 
Of a pleasure that Cupid will  
   postpone until the morrow. 

 

 
I limit my reveries 
To the dazzling colors of our meadows.  
I take my recreation 
Beside a fountain. 

1. Recitatif 
Dans un désert inaccessible  
Je cherche un Antre écarté,  
Où mon âme trop sensible, 
Contre l’Amour puisse être en sûreté. 
2. Air 
Par les vents et par l’orage,  
Je fus longtemps agité. 
Désirs de tranquillité,  
Regrets de la liberté, 
Faibles restes de mon naufrage,  
Vous ferez ma félicité. 
3. Symhonie & Air 
Ah ! qu’un cœur est malheureux  
De s’engager dans vos chaînes !  
Redoutables Souveraines 
Des Esclaves amoureux,  
Vos mépris sont rigoureux, 
Et vos faveurs sont trop vaines. 
4. Recitatif 
La Coquette nous trahit,  
La Prude nous désespère,  
Et la Jalouse en colère,  
Irrite qui la chérit. 
La Belle est capricieuse,  
La Savante audacieuse,  
Tyrannise qui la suit. 
L’Indolente est ennuyeuse,  
Ses insipides langueurs 
Ne font qu’endormir nos cœurs. 
5. Air 
Fils de la nuit et du silence, 
Père de la plus douce paix, Sommeil,  
Tes pavots ne sont faits 
Que pour l’heureuse indifférence. 
J’attendrai sans impatience,  
Renaître l’astre du matin, 
Je jouirai du jour  
    sans désirer sa fin,  
Par la vaine espérance, 
D’un plaisir que l’Amour  
    remet au lendemain. 
6. Ariette 
Je borne mes rêveries 
À l’émail de nos prairies.  
Je vais passer mes loisirs 
Sur les bords d’une fontaine.  

Les Femmes                                                               Andre Campra If I utter a sigh,  
I receive breath  
from the refreshing Zephyrs. 
 

 
Let lovers in their chains Be sad or 
contented, 
Let fair ladies henceforth Suffer or 
cause sorrows: 
I take no further part . . .  
In the depths of the forest  
I will spend the rest 
Of my enfeebled days,  
Whatever it may cost our hearts,  
Lovable and fatal sex, 
Bidding you farewell forever. 

Si je pousse des soupirs,  
C’est pour recevoir l’haleine  
Des rafraîchissants zéphyrs. 
 

7. Recitatif 
Que les Amants dans leurs chaînes  
Soient tristes ou satisfaits, 
Que les Belles désormais  
Souffrent, ou causent des peines,  
Je n’y prends plus de part... 
Dans le fond des forêts,  
De mes jours affaiblis,  
Je vais passer le reste. 
Qu’il en coûte à nos cœurs,  
Sexe aimable et funeste, 
À te dire adieu pour jamais. 

 
 
O Night, to your dark veils  
I owe my happy moments! 
When you spread your shadows, my 
heart gives free rein to its longings. 
 

 
O Night, to your dark veils  
I owe my happy moments! 
When you spread your shadows, my 
heart gives free rein to its longings. 
 

 
You love me, adorable goddess, 
Nothing should trouble  
   my glorious fate. 
But only at night are you offered  
   to my tender feelings. 
Daylight tears you away  
   from this place 
And I would want to see you always. 
I have rivals in every place. 
Do forgive my heart for being  
   so rightly alarmed, 
My fear and suspicions should cause  
   no offense to your charms: 
I can see your eyes excusing me. 
 

1. Air Duo 
Diane : 
O Nuit c’est à tes voiles sombres  
que je dois mes moments heureux ! 
Lorsque tu fais régner tes ombres mon 
cœur laisse éclater ses feux. 
 

Endimion : 
O Nuit c’est à tes voiles sombres  
que je dois mes moments heureux ! 
Lorsque tu fais régner tes ombres mon 
cœur laisse éclater ses feux. 
 

2. Récitatif (Endimion) 
Vous m’aimez aimable déesse, 
Rien ne devrait troubler  
    mon destin glorieux. 
Mais la nuit seule hélas vous offre  
    à ma tendresse. 
Le jour vous arrache  
    à ces lieux 
Et je voudrais vous voir sans cesse. 
J’ai des rivaux dans tous les lieux. 
Pardonnez à mon cœur  
    de trop justes alarmes, 
Ma crainte et mes soupçons  
    n’offensent pas vos charmes : 
J’en ai l’excuse dans vos yeux. 
 

Diane et Endimion                                                     Nicolas Bernier



  
Overwhelmed by my glorious fate,  
   My heart is stunned; 
Despite my victory 
   I fear a victor. 
Is anyone in love  
Without feeling some torment? 
No, extreme love  
Is easily alarmed. 
 

 
I despised love,  
I defied its power, 
In vain did the greatest gods upbraid 
me for being cold; 
Having been unable to  
   overcome my indifference, 
How could they win me over  
   now that I am in love? 
Each night I make my way  
   to this enchanting bower 
To appease the pangs of your jealousy. 
We enjoy pleasures that secrecy  
   makes even greater; 
Ungrateful Endymion,  
   what are you complaining about? 

 

 
How a jealous lover  
   is to be feared,  
How vain are his desires! 
He even dares to complain  
In the midst of his pleasures. 
Of the fairest loving bond 
He spoils the sweetness. 
He causes his own pains 
Even as you are making him happy. 
 

 
No, you will not  
   see anymore 
Suspicions hurtful to us. 
Love caused them to be born, 
Love is crushing them to death. 
 

3. Air (Endimion) 
L’Eccez de ma gloire  
    étonne mon cœur ; 
malgré ma victoire  
    je crains un vainqueur. 
Est on quand on aime  
    sans quelque tourment ? 
Non, L’Amour extrême  
    s’alarme aisément. 

Récitatif (Diane) 
Je me prisais l’Amour  
Je bravais sa puissance, 
En vain les plus grands Dieux atta-
quaient ma froideur ; 
Ils n’ont pu triompher de  
    mon indifférence, 
Pourraient-ils vaincre  
    mon ardeur ? 
Chaque nuit je me rends  
    sous cette ombre charmante  
pour calmer vos transports jaloux.  
Nous goûtons des douceurs que  
    le mystère augmente,  
ingrat Endymion  
    de quoi vous plaignez vous ? 

Air Tendre (Diane) 
Qu’un jaloux  
    est à craindre  
qu’il a de vains désirs ! 
Il ose encore se plaindre  
    dans le Sein des plaisirs. 
De la plus belle chaine  
    il trouble la douceur. 
Lui-même il fait sa peine  
lorsqu’on fait son bonheur. 

Air tendrement (Endimion) 
Non, non, non vous ne verrez  
    plus paraitre  
des soupçons qui nous font souffrir. 
C’est L’Amour qui les a fait naitre 
C’est L’Amour qui les fait mourir 

 
My heart yields to your passion, 
Let us hide our transports carefully. 
Of the pleasures love gives us 
Let love be the sole witness. 
 

 
Beloved authors of our sweet passion, 
Do enchant our souls forever. 
Fly over, come over,  
   charming pleasures, 

 

 
Beloved authors of our sweet passion, 
Do enchant our souls forever. 
Fly over, come over,  
   charming pleasures 

 

Quickly make your way  
   from the shores of Cythera; 
Let secrecy and mystery 
   of this place 
Accompany you here always. 

Air (Diane) 
Mon cœur au vôtre s’abandonne  
cachons nos transports avec Soin. 
Des plaisirs que L’Amour nous donne  
que L’Amour soit le seul témoin. 
 

(Endimion) 
Chers auteurs de nos tendres flammes  
Enchantez a jamais nos âmes.  
Volez, venez charmants  
    plaisirs. 
 

(Diane & Endimion) 
Chers auteurs de nos tendres flammes  
Enchantez a jamais nos âmes.  
Volez, venez  
    charmants plaisirs. 
 

Accourez des bords  
    de Cythère,  
que le secret et le mystère  
    dans ces lieux  
vous suivent toujours dans ces lieux.  

Karen Flint, harpsichordist, is the founding artistic director of 
Brandywine Baroque with concerts held in Wilmington and Rehoboth 
Beach, Delaware. Ms. Flint established the Dumont Concerts in 2003, a 
weekend festival of harpsichord recitals. Now called Harpsichord Heaven, 
the programs are given on her collection of antique instruments in 
Delaware. She studied harpsichord with Edward Parmentier and Egbert 
Ennulat and organ with Fenner Douglass and Paul Terry and has degrees 
from Oberlin Conservatory of Music and The University of Michigan. Ms. 
Flint is Adjunct Instructor of Harpsichord at the University of Delaware.  
 

Her recordings include: The Complete Works of Louis Couperin; Complete 
Works of Chambonnières, Volumes 1 & 2; Complete Harpsichord Works of 
Nicolas Lebègue and Jacques Hardel; Complete Harpsichord Works of Elizabeth 
Jacquet de La Guerre; Les Pièces de Clavessin by Jacques Champion de 
Chambonnières; The Complete Harpsichord Concertos on Antique Instruments 
by J. S. Bach with Davitt Moroney and Arthur Haas on the Plectra label; 
plus The Jane Austen Songbook with Julianne Baird on the Albany label.  
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Sarah Cunningham, viola da gamba, is recognized as one of the foremost 
viola da gambists worldwide. She trained at Harvard University, the Longy 
School of Music, and the Royal Conservatory in The Hague, Holland. She 
was co-founder, with Monica Huggett, of Trio Sonnerie, with whom she 
recorded most of the important chamber music for violin and viol, and 
toured on four continents between 1982 and 1997. She was invited by Sir 
James Galway to collaborate on his CDs of Bach's flute music, and toured 
with him in Europe and the USA. Her solo CDs were released on ASV 
and EMI/Virgin Classics, and she has appeared as recitalist from Helsinki 
to Vancouver. As concerto soloist she recorded works by Telemann with 
The Orchestra of the Age of Enlightenment under Monica Huggett. She 
has toured and recorded with John Eliot Gardiner, William Christie, 
Simon Rattle, Trevor Pinnock, Ton Koopman, Gustav Leonhardt, Roger 
Norrington; with viol consorts Les Filles de Sainte Colombe, Fretwork, 
Phantasm, Hesperion XX, Parthenia; medieval ensembles Sequentia and 
Virelai; and baroque chamber music with Camerata Kilkenny and others. 
She founded and directed the East Cork Early Music Festival in Ireland 
from 2003-2009.  
 

She teaches in the recently established Historical Performance 
Department at the Juilliard School, was professor of viola da gamba in 
Bremen, Germany from 1990-2000, and has taught at numerous summer 
academies and master classes worldwide.  
 

In recent years she has pursued interests in improvisation, dance, fiction 
and poetry writing, visual art, shamanic healing and ritual performance 
art. In 2007-8 she was the recipient with dancer Tara Brandel of a bursary 
grant from the Arts Council of Ireland to develop their improvisational 
work together. She has led improvisation workshops for the Viola da 
Gamba Society of America, and performed in solo and ensemble free 
improvisation projects, some with dance, in a variety of venues.  
 

Violinist Martin Davids is the Director of Callipygian Players, Chicago’s 
premier baroque chamber music ensemble. Mr. Davids is concertmaster of 
Chicago Galant Consort, Bach Collegium of Fort Wayne, Janus Ensemble, 
Reno Baroque Ensemble (NV), and the Bach Institute Players at 
Valparaiso University. He is principal second violin with Haymarket Opera 
Company and Baroque Chamber Orchestra of Colorado and also plays 
with Ars Antigua and Music of the Baroque in Chicago. His recordings 
can be found on the Musica Omnia, Albany, Plectra, Cedille and Sonabilis 
labels. Mr. Davids is a founding member of the award winning electric 
baroque ensemble, Discontinuo, and is in demand as an electric violinist. 

He performs on a Baroque violin by Ferdinando Alberti, dated 1750.  
 

Praised for her “sparkle and humor, radiance and magnetism” and hailed 
for “a voice equally velvety up and down the registers”, soprano Laura 
Heimes is widely regarded as an artist of great versatility, with repertoire 
ranging from the Renaissance to the 21st century. She has collaborated 
with many of the leading figures in early music and has been heard at the 
Boston, Berkeley, Connecticut and Indianapolis Early Music Festivals. In 
addition, Ms. Heimes has performed at the Oregon and Philadelphia Bach 
Festivals under the baton of Helmuth Rilling, the Carmel Bach Festival 
under Bruno Weil and Paul Goodwin, and in Rio de Janeiro and Sao Paulo, 
Brazil. With the Philadelphia Orchestra she appeared as Mrs. Nordstrom 
in Stephen Sondheim’s A Little Night Music. She made her Carnegie Hall 
debut in Handel’s Messiah and in December 2011 she appeared in the 
acclaimed staged production of the same work with the Pittsburgh 
Symphony under Maestro Honeck. Ms. Heimes has recorded for Dorian, 
Pro Gloria Musicae, Plectra Music, Sonabilis, Albany, Avian and Zefiro 
records. For more information visit www.lauraheimes.com. 
 

Flutist Eileen Grycky is Associate Professor of Flute at the University 
of Delaware where she teaches baroque flute and coaches Baroque chamber 
ensembles in addition to teaching the modern flute. She is a recipient of 
the University’s Excellence in Teaching Award and performs with two 
ensembles-in-residence at UD. Ms. Grycky is a member of the orchestra 
of Opera Philadelphia and the Delaware Symphony Orchestra and has 
appeared as a soloist on several occasions with the Delaware Symphony, 
the Mozart Orchestra of Philadelphia, Ensemble American in Montclair, 
New Jersey and the Newark Symphony in Delaware. In 2009 she was 
awarded an Established Artist Fellowship by the Delaware State Arts 
Council. Ms. Grycky appears on numerous recordings with Brandywine 
Baroque, the Taggart-Grycky Duo, and the Del’Arte Wind Quintet. She 
is graduate of Oberlin Conservatory and New England Conservatory. Her 
baroque flutes are made by Folkers and Powell, John Gallagher and 
Roderick Cameron. 
 

Donna Fournier plays viola da gamba and baroque cello with 
Mélomanie and La Bernardinia Baroque Ensemble and has been a guest 
artist with such groups as Opera Lafayette, Tempesta di Mare, The 
Chamber Orchestra of Philadelphia and The Philadelphia Classical 
Symphony. The Philadelphia Inquirer acclaimed her solo work as “poised, 
soulful ... [and] played with particular depth.” Donna has recorded 
Buxtehude cantatas for PGM, Telemann trio sonatas for the Lyrichord, 
Boismortier trio sonatas for A Casa Discos, Jaquet de La Guerre and 



Bousset cantatas for Plectra Music, new music for baroque ensemble for 
Meyers Music and Furious Artisans. 

Andrew Padgett, bass-baritone and hurdy-gurdyist, is an accomplished 
interpreter of both baroque and medieval vocal and instrumental 
music. Notable performances include his 2013 appearance as the bass 
soloist in Bach’s Mass in B Minor (BWV 232) under the baton of Masaaki 
Suzuki at the Esplanade Concert Hall in Singapore, and his 2014 
appearances at Alice Tully Hall at Lincoln Center, NYC as Harapha in 
Handel’s Samson (HWV 57) under the direction of Nicholas McGegan 
and as the bass soloist in Bach’s Johannespassion (BWV 245), directed by 
Masaaki Suzuki.  

As an avid performer of medieval and Renaissance music, Andrew has 
had the opportunity to study and perform with leading experts in the field. 
In 2012 he worked with Susan Hellauer, a founding member of 
Anonymous 4. He attended Early Music Vancouver’s Mediaeval 
Programme, where he worked with members of the medieval music 
ensemble Sequentia and its founder, Benjamin Bagby, on a performance 
entitled The Unknown “Carmina Burana”, featuring 12th-century music 
from the collection of medieval songs now known as the Carmina Burana. 
In 2015 Andrew performed a series of concerts with The Thirteen  
followed by several 2016-2017 performances with TENET. 

Andrew holds a B.S. in physics, an M.M. in voice from UC Santa 
Barbara, and an M.M. in Early Music, Oratorio, and Chamber Ensemble 
at Yale University’s Institute of Sacred Music, where he studied under tenor 
James Taylor. He is based in New York City, where he sings with the Saint 
Thomas Choir of Men and Boys under the direction of Daniel Hyde. 

John Mark Rozendaal, viola da gamba, specializes in teaching and 
performing stringed instrument music from the baroque and renaissance 
eras. As founding Artistic Director of Chicago Baroque Ensemble, he 
performed and led seven seasons of subscription concerts, educational 
programs, radio broadcasts, and recordings for the Cedille and Centaur 
labels. Mr. Rozendaal served as principal violoncellist of The City Musick 
and Basically Bach, and has performed both solo and continuo roles with 
many period instrument ensembles, including the Newberry Consort, 
Orpheus Band, and the King’s Noyse, Boston Early Music Festival 
Orchestra, the Catacoustic Consort, Philomel, Parthenia, The New York 
Consort of Viols, Empire Viols, and the Kansas City Chorale. He is a 
member of Trio Settecento with violinist, Rachel Barton Pine and 
harpsichordist, David Schrader, and the consort, LeStrange Viols. 
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